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PROGRAM 
Fanfare Heroi'que 
Hill Song No. 2 
Suite from the ballet Pineapple Poll 
(arr. Mackerras/Du thoi t) 
Opening Number 
Jasper's Dance 
Poll 's Dance 
Finale 
Eugene Bozza 
(1905-1991) 
Percy Aldridge Grainger 
(1882-1961) 
Sir Arthur Sult 
(1842-1900) 
-Intermission-
Morning Star 
Apparitions 
Suite of Old American Dances 
Cake Walk 
Schottische 
Western One-Step 
Wallflower Waltz 
Rag 
David Maslank~ 
(b. 1943) 
Anthony Iannaccone 
(b. 1943) 
Robert Russell Bennett 
(1894-1981) 
PROGRAM NOTES 
Eugene Bozza 
Fanfare Heroi"que 
French composer Eugene Bozza wore many hats, as a composer; conductor 
of the Opera-Comique in Paris; and director of the Ecole Nationale de Musique, 
Valenciennes. He was made a Chevalier of the Legion d'Honneur in 1956. But 
he is chiefly remembered for his outstanding chamber music for winds, an idiom 
in which the French have always excelled. 
Fanfare Heroi"que is a lesser known work of Bozza's, one which is part of a long 
tradition of music on heroic themes, including Beethoven's Third Symphony, 
Chopin's Polonaise in A flat major, and even David Gillingham's Heroes, Lost and 
Fallen, recently performed by this Wind Ensemble. 
Percy Aldridge Grainger 
Hill Song No. 2 
Percy Grainger, one of two Australians on tonight's program, was a 
musician of diverse interests. A member of the English Folk Song Society, he 
spent much of his life gathering native tunes in the manner of Bela Bart6k. A 
!if · g concern with wind instruments-cultivated by years spent playing in 
tl. ited States Army Band and in London in 1904, where he had an 
arrangement to borrow a different wind instrument each week from a music 
publisher-resulted in a large body of music for wind band. Early on, Grainger 
combined this leaning towards composing for wind instruments with his abiding 
penchant for folk idioms to produce his popular Hill-Songs. 
Of the impetus for the Hill-Songs, Grainger wrote: 
I have always been in love with the wilderness, the freshness, and the 
heroic qualities of hill countries, hill peoples, and hill music. This love of 
the hills was brought to a head in 1900 by a three-day walk I took in 
Argyleshire, in the Western Highlands of Scotland. I was entranced by 
the sound of bagpipes and some oriental double-reeds that I heard at 
about the same time. I felt a great urge to weave these fierce nasal 
sounds into a polyphonic weft. The results were my Hill-Songs, the first 
composed in 1901-1902 and the second, consisting partly of energetic 
material from Hill-Song No . 1and partly of new energetic material, in 
1907. In these songs I was not concerned with man's impressions of 
nature, but strove, as it were, to let the hills themselves express 
themselves in music. 
Towards the end of his life, it is reported that Grainger was bitter about 
being remembered for light works like CountnJ Gardens, which he referred to as 
"my fripperies ." But most would agree that Hill-Song No . 2 both searches 
emotional depths and lightly pleases the ear. The opening tune in the oboe, set 
over a drone, clearly evokes the rustic bagpipes Grainger heard; rising and 
falling block sonorities, marked by folk-like flourishes in the winds and 
occasional broad strokes in the brass, evoke the rolling of the hills he loved so 
much. 
Sir Arthur Sullivan 
Suite from the ballet Pineapple Poll 
The issue of copyright in classical music is often overlooked-so much so that 
filmmakers are sometimes the subject of litigation for including music in their 
movies that they' ve assumed to be in the public domain, perhaps simply because 
they hear "classical" strings. It is an aspect of copyright, though, that brought the 
ballet Pineapple Poll into existence; in 1950 the rights to the music of Sir Arthur 
Sullivan expired, allowing the Australian composer (though born in Schenectady, 
NY) Charles Mackerras to construct a new score entirely from Sullivan's music. 
Mackerras has had a career primarily as a conductor of opera throughout 
Australia, Europe, and the United States; he was knighted for his efforts in 1979. But 
it was his excellent musical memory and knowledge of Gilbert and Sullivan-
gleaned partly while playing oboe for G & S operas while in the pit at the Sydney 
Theater-that enabled him to create Pineapple Poll, the achievement for which he is 
perhaps best known. 
According to Mackerras, "the score is a patchwork quilt of tunes from most of 
the Gilbert and Sullivan operas. Every bar of Pineapple Poll, even the short bridge 
passages, is taken from some opera or another." The plot of the ballet, from which 
the suite is taken, involves a certain Miss Pineapple Poll and her friends, who are so 
in love with the crew of H.M.S. Hot Cross Bun that they masquerade as sailr 'n an 
attempt to ensnare their respective men. Since its premiere in March of 1 Si _ e 
work has been characterized as a "spoof," but it might just as aptly be called an 
homage. 
The suite highlights several episodes from the ballet. The version heard 
tonight, arranged for military band by W.J. Duthoit, pares the ballet down even 
further, into just four episodes: "Opening Number," "Jasper 's Dance," "Poll's 
Dance," and the "Finale." The result is a distillation of the frothy world of Gilbert 
and Sullivan that audiences everywhere have loved for generations. 
David Maslanka 
Morning Star 
The New Grove Dictionan; of Music and Musicians characterizes New Bedford, 
Massachussets-born David Maslanka's style as "a very contemporary blend of 
heart-felt lyricisms and rhythmic drive, coupled with an uncanny and remarkable 
ear for musical sonorities." A prolific composer, ¥aslanka has been the recipient of 
three NEA composer awards and numerous grants and fellowships . His 
compositions for wind ensemble and percussion have secured a place in the 
standard repertory, often finding their inspiration in such diverse sources as fiction, 
poetry, and the psychology of Carl Jung. 
Commissioned by the Grand Ledge, Michigan High School Wind Symphony, 
Morning Star premiered in May of 1997 to celebrate the new concert hall at Grand 
Ledge High. Maslanka offers this note on the work: 
Morning Star was a surprise to me. In planning the piece, I came up with a 
great many ideas-enough for three or four pieces. When it came time to 
compose, I suddenly discarded all of that material and took up a little tune 
that came to mind. The result is a happy piece, a concept which does not 
usually attach itself to my music. The piece is a Rondo shape with ti- "A" 
portions being sets of variations on the brief theme. There are 32 ~tions 
in all. The orchestration, while offering enough to brass and percussion, 
strongly emphasizes wind color and open sounds. 
Anthony Iannaccone 
Apparitions 
Anthony Iannaccone spent most of his formative years in New York State, 
born in New York City and educated at the Manhattan School of Music and the 
Eastman School in Rochester. He studied with David Diamond and Aaron 
Copland, a training that betrays his allegiance to recent Neo-Romantic trends, 
which strive to reconnect with the musical language of the 19'h century and 
eschew the more esoteric strains of the Second Viennese school. Iannaccone 
has established himself as a composer of diverse genreswriting works for 
orchestra, chamber ensemble, wind ensemble, and a cappella chorus-and as a 
conductor both in the U.S. and Europe, while remaining on the faculty at Eastern 
Michigan University. 
Apparitions is part of a compositional movement that some have termed a 
Whitman renaissance in music-Iannaccone joins composers such as Ned 
Rorem and Oliver Knussen who have also been inspired by the American 
transcendental poet. Apparitions, as purely instrumental music, must of course 
rely on the suggestive im·agery of instrumental color and melody, since there is 
no text setting, to convey the sense of Whitman's almost epigrammatic poem: 
vague mist hanging 'round half the pages 
(Sometimes how strange and clear the soul, 
That all these solid things are indeed but apparitions, 
concepts, nonrealities .) 
Iannaccone tells us that "the composition deals with both the appearances 
(or apparitions) and true nature of an abstract idea, whether it be a poetic image 
or a musical phrase. The abstract idea exists or lives only in the human 
imagination, which animates and connects the melody, texture, or image with its 
own experience of the real world. By transforming the character of the musical 
of poetic setting or context, a composer or a poet can make both 'strange and 
, clear ' (to quote Whitman) a remarkable variety of 'apparitions' all derived from 
the same musical shape or poetic idea." Three principle "musical shapes" 
' surface in Apparitions: "a sweeping wave of accumulating notes [like a] cold wind 
on a dark night ... a musical quote from Schubert's song, The Er/king, in which a 
child pleads with his father to see an 'apparition' which the father cannot 
see .. . (and] a quote from a Luther/Bach chorale tune." 
Robert Russell Bennett 
Suite of Old American Dances 
Robert Russell Bennett is best known as the orchestrator of over 300 
Broadway musicals; he was principally associated with Richard Rogers and 
Jerome Kern, executing his duties with unrivaled speed, taste, and skill. Also 
active in film (at the RKO studios), television (principally for NBC documentary 
films), and independent musical composition, Bennett was once called "a true 
artist" by the legendary Parisian pedagogue Nadia Boulanger, with whom he 
studied from 1926-1929. (A bit of a pedagogue himself, Bennett also wrote 
Instnimentally Speaking, a standard instructive work in the field of American 
' er orchestration.) Bennett's success as an independent composer has 
, ed to elevate the status of theater-arrangers among the general public. 
Suite of Old American Dances has become one of his most often heard works. 
Inspired by an increasing awareness of "all the beautiful sounds the American 
concert band could make but that it hadn't made yet," Bennett wrote the suite in 
1950, seeking to evoke the sounds and festivity of a Saturday night barn dance. 
He describes the music as "native American dances forms ... treated in a 'riot' of 
instrumental colors"; these dances include the "Cake Walk," "Schottische," 
"Western one-step," "Wallflower waltz," and "Rag." This terpsichorean music 
does somewhat reveal Bennett's theatrical background: from the swing era 
gestures that accompany the main rhythmical motive of "Cake Walk" (familiar 
to audiences from Debussy's famous rendering) to the melancholy, lackadaisical 
gait of the "Wallflower Waltz," reflective of the joyless wallflower's observance 
of others dancing. 
-Michael Nock 
THE CONDUCTOR 
David J. Martins is Adjunct Professor of Music at Boston University and 
Professor of Music at the University of Massachusetts-Lowell. He has earne' 
degrees from the Eastman School of Music and the University of Massachus't 
Lowell College of Music, and he was a recipient of a Berkshire Music Festival 
Tanglewood Fellowship. 
With a dual career as a performer and conductor, Mr .. Martins balances 
orchestral and chamber venues with an active teaching and conducting 
schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts-Lowell Wind Ensemble, and the Lowell Summer 
Concert Band. For the past ten years, Mr. Martins was the Music Director of the 
Metropolitan Wind Symphony, a semi-professional wind ensemble made up of 
70 players from over thirty communities encompassing Massachusetts and 
neighboring states. In 1994, the Metropolitan Wind Symphony was selected to 
perform. at the National Conference of the Association of Concert Bands in 
Burlington, Vermont. During the past several years; he has been in demand as 
a guest conductor and has conducted Festival ensembles throughout the United ' 
States. Since the summer of 1999, Mr. Martins has s~rved on the faculty of the 
Boston University Tanglewood Institute as Director of Wind Activities for the 
Young Artist Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic 
and Boston Classical Orchestras, and appears frequently with the New 
Hampshire Symphony Orchestra, ProArte Chamber Orchestra, Monadnock 
Music Festival, and ALEA III. He has also performed with the Boston Pops 
Esplanade Orchestra, Boston Ballet Orchestra, Opera Company of Boston, and 
the Portland and Springfield Symphonies. In past years, he has toured with the 
Philharmonia Hungarica Orchestra of Germany on their USA tours, the Puccini 
Festival Orchestra throughout Italy, and has performed six tours throughout 
Greece and Russia as soloist and member of the contemporary chamber 
ensemble ALEA III. He can be heard on orchestral and chamber recordings on 
the CRI, Koch, Titanic, Gasparo, and Albany labels. Mr. Martins is a Boosey /!,-
Hawkes/Buffet artist clinician. 
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